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Major Lydian

[MAJOR] (All of these are suitable 
notations for major chords) (The Chords in brackets

are the only Major chords
to be notated with the 
number directly after the
letter)

[DOMINANT]

Mixolydian Be-Bop Scale Blues (Special Purpose)

( b7) (Dominant chords are usually
notated with a number directly 
after the Letter)

[ALTERED DOMINANT] ( b7) (Altered at the 
level of the 9 or 5)

Lydian-Dominant Whole-Tone 1/2-Whole Diminished
(also 5th Mode Harmonic Minor) 

 - [Fully Altered]

Diminished Whole-Tone   A.K.A. (SuperLocrian)

(Cheat Sheet)
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[MINOR] 

Dorian Aeolian (Often implemented when
the chord functions as a iimin)

(Often utilized when
the chord functions as a VImin,

or when in a minor key)

BUT!!! -EITHER MAY BE USED INTERCHANGEABLY

( b3, b7)

*Harmonic Minor* 

(Harmonic minor is particularly
useful when bracketing minor 
2-5-1 progressions)

[HALF-DIMINISHED] ( b3, b 5, b7)

[DIMINISHED]

Locrian

Whole-1/2 Diminished

( b3, b 5, bb7)

[OTHER]

Lydian-Augmented Third Mode Harmonic Minor Mixolydian


