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Piano Voicings 

A Starter’s Guide 
 
Three-Note Shell Shapes (Good for R.H. with Bass in L.H.) 
  
 9          5    9      5  9   5     
 7   3    7      3  7   3     
 3   7          3     7  3   7     

R.H. 

___ ___       ___   ___ ___       ___ 
 ii  V7    I     ii  V7    I 
 
Four-Note Shell Shapes (L.H. Voicings while R.H. Plays Melodies/Improv) 
 
  9       13    9     5   9    5 Also can be 

played in 
the R.H. 
while  
the L.H. 
plays bass. 

L.H.   7    3   7     3   7    3 
  5         9   5     9 13    9 
  3         7   3     7   3    7 
___ ___ ___   ___ ___       ___ 
  ii  V7    I     ii  V7    I 
 
Two-Hand Voicings (Basic ‘Starting’ positions when comping for others)  
 

 
  1   5   7     4   1    5     
  4   1   5     1   5    9 
 
 
  9       13    9     5   9    6 
  7    3   6     3   7    3 
  5         9      9 13     
  3         7   3     7   3    7 
___ ___ ___   ___ ___       ___ 

R.H. 

L.H. 

  ii  V7    I     ii  V7    I 
 
 

• With an Altered V7 chord 
 
  1   b5   7     4  b9    5     

  4   b9   5     1  b5    9 
R.H. 

 
  9         #5    9     5  #9    6 
  7     3   6     3   7    3 
  5         #9        9  #5     
  3          7   3     7   3    7 
___  ___ ___   ___ ___       ___ 

L.H. 

  ii   V7    I     ii  V7    I 



Minor  iimi7(b5)   V7(alt.)   imi      (Notice Three versions of the V7 chord) 

 

  1      5         1   1     b5         1   

  4      1            4   4     b9         4 
R.H. 

 
  1            5         9   1             #5            9  
  7      3         7   7      3         7   
 b5     b9         5             b5     #9         5    

  3      7         3   3      7         3 
 ___     ___        ___                      ___     ___        ___ 

L.H. 

iimi7(b5)   V7(b9)      imi                           iimi7(b5)     V7(Alt)    imi 

  
 
  1       5            1 

  4       1              4 
 
  1            13            9 
  7       3            7 
   b5       b9            5  

  3       7            3 
___       ___          ___ 

R.H. 
L.H. 

L.H. 

iimi7(b5)   V13(b9)      imi 

 
 
Bud Powell Style (All played below Middle ‘C’) 
 
 7      3           7     7      3           7    
 1      1        1    3       1        3 
___    ___        ___    1                1 

L.H. L.H. 

 ii     V7         I              ___    ___        ___ 
      ii     V7         I 
 
10      7         10   

For low,  
Open-voiced 
chords 

L.H.   5       1        5 
  1                1 
___    ___         ___ 
 ii     V7         I 
 
Other 

• McCoy Tyner Style – Quartal planing over the mode (one or two 
hands).  Try contrary motion.  

• Block Chords – Closed position, 4-note w/top note doubled at the 
octave (mostly tertial stackings). 

• – Low, open voicings, often L.H. arpeggiation (i.e.1,5,9,10 or 1,7,9,10)      
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